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The Study on Gender of Animation in Shakespeare

by Masamichi MATSUI

Abstract

In the old English period gender was grammatical and it was restricted by the form
and inflection of adjectives or nouns. In those days gender had no relation with sex.
Later when articles and descriptive adjectives had lost their distinctive endings for gender
and case, natural gender was established in place of grammatical gender. Natural gender
is greatly influenced by the psychological force, not by the form of adjectives or nouns.
Shakespear appeared at the period when natural gender was going to be established.

The aim of this paper is to show what are the remarkable characteristics of ‘gender
of animation’ revealed in Shakespear. The first thing to be noted is that the same noun
personified is often given differnt sex.

Secondly, masculine gender is superior in force and number to feminine gender in
Shakespear’s personification.

#®

Personification (¥, AT, ¥ (Gender) oIz & LCBFKRTS, HUuBRieh
> FeBERE O SCILHIMG L LT Gender (%, %3 L &% (Sex) &—FK L7\, \WhHW5 Gram-
matical Gender TdH - 72%, EHFBEROMWRIC X > THAETLHAMED LDk D, sex &
—BI DLl o, WA O X O IRSENEO KIS TRE L 1o b 0 T ik
HRERFO—FBIC 7 > T B,

“Yet herein will I imitate the sun who does permit the base, contagious clouds to

il

smother up his beauty from the world, that, when he please again to be himself, being
wanted, he may be more wonder’d at, by breaking through the foul and ugly mists of
vapours that did seem to strangle him”.V

“Indeed, you come near me now, Hal; for we that take purses go by the moon and

the seven stars, and not by Phoebus, he ‘that wandering knight so fair’ 7?. = = it K

1) Henry IV, Part 1, 2, 220.
2) Henry IV, Part 1, Act 1, Scene 2, 16.
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DEAMERZ BN S, sun (3EED KA Phoebus s h T, HRAEAEL T femi-
nine gender T3 - 7-73%, Shakespeare IZ¥k\ Tk, Z®D L 5B M:D Personification & L T
BN BIEE -1, ZHIZK LT, “Let us be Diana’s foresters, gentleman of the shades,
miniolns of the moon, and let me say, we be men of good government, being governed
as the sea is, by our noble and chaste the moon, under whose countenance we steal”®.
W\ Tk, moon (% r — < #iZE® Luna (Diana) DEIC X > ThEAR{LEh b D L%
2 bh b, OF BRIk IER % grammatical gender #74 L T\ 7 sun & moon %%, ME ®
SEPE A A 2T 16 401 F % & sun (X masculine & L T, moon (¥ feminine & L TH#Hbh %
CEofz, £ IDX5E, BEMCEYF 2L LC3Bc0BEANEZ LRSI T
HBHND, FIFIO L 5 16 g & v v ALSEO MZEO MBI X 5 B4 O 13, Shake-
speare D EFCIL, LEFEHE b5 REEHEBADLEMERCERAT 2860 e T4 <
AEdbhb, HlzE,

“I am the sea; hark how her sights do blow! She is the weeping welkin, I the earth:
Thf;n must my sea be moved with her sights”. “The sea with such a storm as his bare
head In hell-black night endured, would have buoy’d up, And quenched the stelled fires™.

“By sea He is an absolute master, —so is the flame”®. “The wide sea Hath drops
too few to wash her clean again™. 7l iICAHbh b Lk d5iC, RI—iETH5H sea s, H5HHf
FBED BRI L E L Tlbh T %8, 2 SIREEEEADLIEREE L B AR K S h
TWbLAEDRETHAS S,

Lhd, 0L, A—ElBLlfRcEIHECH-bRA Z L%\ 0§ Shake-
speare @ﬁ)\ﬂ:@%ﬁ&’ﬁ‘«%%ﬁi, ¥ Shakespeare D#EAL%E H o ok EER I E L
T, (1) Bk, 2 etk B) BLWHRO=Z20BECHEL T, TOBRAKES® DX S5KEHB
b T B 0x LT THRE L TARIEL,

I

“O war, thou son of hell, whom angry heavens do make their minister!V.
He gives my son the whole name of the war”?.
“Grim-visaged War hath smooth’d Ais wrinkl’d front; And now, instead of mounting

barbed steeds To fright the souls of fearful adversaries, He capers nimbly in a lady’s

3) ibid. 28,

4) Titus Andronicus. iii, 1, 226.

5) King Lear, iii, 7, 59.

6) Antony and Cleopatra, ii, 2, 165.

7) Much Ado About Nothing, iv, 1, 142.
1) 2 Henry, v. 1, v. 2, 33.

2) Coriolanus, ii, 1, 149.
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chamber to the lascivious pleasing of a lute™.

“Murder, as hating what himself hath done, Doth lay it open™.

“No, Not Death himself In mortal fury half peremptory”®. “Death is my son-in-law,
Death is my heir, My daughter he hath wedded”®. [{i|o X 51z, war, murder, death
el BETERWTRLFEBY L L T Hfbh T % 25, Shakespeare 12\ T L RINIC
masculine gender & Z/c X Tz, ThDAR Tl <, “Reason my son Should choose him-
self a wife, but as good reason The father ----- should hold some counsel In such a
business™. “A reason mighty, strong, and effectual”™®. “Bold gentleman, Prosperity be
thy page!”®. “How the devil Luxury, with his fat-rump and potato-finger tickle these
together!”®. 7c VicZ b b & 2 AD luxury, prosperity, reason 7¢ FiE, 52 5 LB
L AL E M B FETH %A, Shakespeare ik Tk Fh b Bik: LTHibhTwb e
Az, f%® Personification 2 HEFLITH D, L bEEAAHAECREI TV %%
Ianbrnzbptcxs, X big, This Sir Prudence, who should not upbraid our course”
DOWMEHIL, Eo ‘reason” D¥HEEL # 2 H b p, Shakespeare @ Personification @ F i &
PRGBEECHLbRIcbDEVZ LS,

DXz, “My father’s dead—Heavens make a star of him™?. “Our Jovial star reigned
at his birth, and in our Temple was he married™?.

“I tell the day to please him thou are bright”®. “Lo, in the orient when the gra-
cious light Lifts up his burning head:---- But when from highmost pitch, with weary
car, Like feeble age, he reeleth from the day”. Ll E® star, day, light 7c & % B AWK
fELTW%Di%, sun LOBMIC L BLDT, TOX S BEBIC X 2E Ml h H o,
Where heaven He knows how we shall answer him'® = 044 @ heaven 4+ —ffi] & %‘x_ )
s,

Shakespeare IZI3HHY DAL E % < Z B B 25, BlziE “He is the rock the Oak

3) Richard, III, i, 1, 9.

4) King John, IV, 3, 37.

5 Winter’s Tale. ii, 1, 376.

6) Romeo And Juliet, IV, 5, 38.
7) Winter’s Tale, 1V, 4, 417.

8) Titus Andronicus, V, 3, 43.
9) Coriolanus, ii, 1, 188.

10) Troilus And Cressida V, 2, 55.
11) Tempest, ii, 1, 286.

12) Pericles of Tyre, V, 3, 173.
13) Cymbeline, V, 4, 105.

14) Sonnets.

15) Sonnets.

16)
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not to be wind-shaken”?”. “As the rudest wind, That by the top doth take the moun-
tain pine, And him stoop to the vale”®. o Z & <, oak < pine (X = 11 b & MK 7e FikH
feb D & %% Shakespeare [ 5 D LEIRBEZ R R L T\ % £ A5 2 M TE %, “Thou
rather with thy sharp and sulphurous bolt split’st the unwedgeable and gnarled oak than
the soft myrtle™. “Thus droops this lofty pine and hangs his sprays™. 7 & D iz
Bhb Il e, figicd-Tik, oak 25 myrtle ® M7 vision DX & LT, X#EH T
(X pine DHERISBHMLRL SR ALD I ENTED,

Z DiEHs “Thou art an elm my husband. I a vine”? “The female ivy so Enrings the
barking fingers of the elm”® » elm L FDOEEEZRDBZEMTEX 5,

DX REYOB T DONTHR B L, lion, horse, hawk 7¢ i, 525 BEAKILETH
Wh b A, Shakespeare I B\ T & ZOfED fhihish AREdbhb, HlziE “Where is
the horse that doth untread again His tedious measure, with the unabated fire That he
did pace them first”). “Ye, mock the Zion when he roars for pray, To win thee, lady”?".
“What a long night is this! I will not change my horse with any that treads but on four
pasterns. He bounds from the earth as if his entrails were hairs. When I bestride him,
I soar, I am a hawk: he trots the air; the earth sings when he touches it”?).

5122\ TiE “Since the cuckoo build not for himself%).

“The cuckoo then, or every tree, Mocks married man; for thus sings he, Cuckoo;

Cuckoo, cuckoo”®.

I

BC sun % war 3B & LT nd 2 L Ah o2y, [AFRIC fortune %o justice 7¢ &4
moon O I & <, MEEMEEIC X - T Shakespeare [T\~ Tlk, &Pk & LTAKIL ST,
“A son who is the theme of honours’ tongue; Amongst a grove the very straightest
plant; who is sweet Fortune’s minion and her pride”. “Will Fortune never come with

both hands full But write her fair words still in foulest letters ? She either gives a stom-

17) Coriolanus V 2, 117.

18) Cymbeline, iv, 2, 175.

19) Measure for Measure, ii, 2, 126.

20) 2 Henry VI, ii, 3, 45.

21) The Comedy of Errors, ii, 2, 176.
22) A Midsummer, Night’s, Dream, iv, 1, 48.
23) The Merchant of Venice, ii 6, 10.
24) ibid,

25) Henry V. iii, 7, 12.

26) Antony And Cleopatra, ii, 6, 28.
27) Love’s Lavour’s Lost, V, 2, 908.
1) 1 Henry IV, i, 1, 83.
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ach and no fool”?.

“Richly in both, if Justice had her right”®.

FIRD L 512, war XL T5 LD E LT, peace 23 ZHARKIL Sh5 Dk YURTH
Bidia

“Why that the naked, poor, and mangled Peace, Dear nurse of arts, plenties, and
joyful births, Should not in this best garden of the world, Our fertile France, put up her
lovely visage ?----- and my speech entreats That I may know the let why gentle Peace,
Should not expel these inconveniences, And bless us with her former qualities”™. & X
CHEEARIED G L ToX1: sun & day, light 7¢ & & o $EHEEBIRIC L % personification (3,
ZHEALDOBE L KD X 51 nature, earth, land, London, 7¢ ¥ 8% < O i X - TFD H#k D
—Jii% 5 NS Z ENTE S, “How quickly nature falls into revolt. when gold becomes
her object !9,

“Dear earth 1 do salute thee with my hand, Though rebels wound thee with their
horse’s hoofs”®.

“The earth that’s nature’s mother is her tomb””. “This dear land, Dear for her
reputation through the world”® “How London doeth pour out her citizens !”9.

CRLOBICHEBRS Tk, dear (BiTiL gentle) 0 & 5 7g A% R 2 T RIEARIL
WA LT, Shakespeare OLHEMEEO HH & & 50285 & £ TE %5, ¥ mind,
soul O} #, Shakespeare IZ & - THD TH 25 T HEEAKILI N TLEW,

“Whose soul is that which takes her heavy leave ?”1© “Since my dear soul was mis-
tress of her choice”. “The fair soul herself weighed between loathness and Obedience”?.
“Our mind partakes Her private actions to your secrecy’®.

PO TIE, ik~ 7- pine, oak 7¢ & D Bk AR st LT, rose, lily 7 FEEE
BB ILEDLDEDONTUE, THEARILINRZDIEYRTHS 5, flziE “Like the lily,

That once was mistress of the field and flourish’d”™. “For women are as roses, whose
2) ibid iv, 4, 103.
3) Richard II, i, 1, 227.
4) Henry V, v, 2, 34.
5) Henry IV, iv, 5, 66.
6) Richard II, iii, 2, 6.
7) Romeo & Juliet, ii, 3, 9.
8) Richard II, ii, 1, 57.
9) Henry V, v, Prol, 24.
10) Henry VI, ii, 1, 42.
11) Hamlet, iii, 2, 68.
12) Tempest, ii, 1, 129.
13) Pericles of Tyre i, 1, 153.
14) Henry VIII, iii, 1¢ 151.
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fair flower Being once display’d, doth fall that very hour™®. “Fair ladies maskd are roses
in their bud ; Dismask’d, their damask sweet commixture shown Are angels vailing clouds,
or roses blown”®. “O rose of may! Dear maid, kind sister, sweet Opheria™”. “My sweet
Rose, my dear Rose, be merry”®. = h bk Wi d BAMLIC BT 2 LB EL R < Rk
EhicboT, B owThRAKRLEANLIAEBRS,

“The nightingale, if she should sing by day, When every goose is cackling, would be
thought No better a musician than the wren”?. “So doth the swan her downy cygnets

2320)

save “I have seen a-swan with bootless labour swim against the tide, And spend

her strength with over-matching waves”?. “She fetches her breath as short as a new-
taken sparrow”?, = ® X 5 Iz nightingale, swan, sparrow (2 - ZhZEABILS T 5,
PUZE A ¥ A{b9 % AL, Spencer (Faery Queen) LASKEE# T8 h, Shakespeare 1Zs\»
THFDHHA I < 72\ A, summer, winter 23 B & Sh b0 L, autumn % Z R
LT\ 5 DL MK L\ %, BIRIEEED natural gender DA XS lcbD &V X 5,

“The spring, the summer, the childing autumn, angry winter, change Their wonted

3123 2924)

liveries “The teeming autumn, big with rich increase

Church 4 %t LCHit T\ %, “Be champion of our church, Or let the church,

our mother, breathe her curse, A mother’s curse on her revolting son”*.

III

DL EoEAMLE, BEESL I LD VThh—HCoRMA W b h % 6 THotc 5,
Shakespeare 235\ C, [A—cBLWEOELR G2 T HBR ) RZT bh b, “For

revels, dances, masks, and merry hours, forerun fair Love, strewing her way with flowers”?

“] cannot so conjure up the spirit of love in her, that he will appeare in his true likeness””

“If lusty love should so in quest of beauty, where should ke find it fairer than in Blanch”

ChBEOMICRBID LT, love nHAHMIIHEHL LT, HLMRIELELL THbhTW%
15) Twelfth Night ii, 4, 39.

16) Love’s Labour’s Lost, V, 2, 295.
17) Hamlet, iv, 5, 157.

18) As you like it, i, 2, 24.

19) The Merchant of Venice, V, 1, 104.

20) Henry VI, V, 3. 56.

21) 3 Henry VI, i, 4, 19, 6. Troilus And Cressida, iii, 2, 36.
22) Troilus and Cressida iii, 2, 36.

23) A Midsummer Night’s Dream, II, i, 112.
24) Sonnets, XC, V, ii.

25) King. John, iii, 1, 255.

1) Loves’ Labour’s Lost, iv, 3, 380.

2) Henry V, v 2, 316.

3) King John ii, 1, 426.
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P, SHIXHTHIC B TE LM Venus, #F Ik T B Cupid & 0#fIC X - THALX
hicbDEEz2 bR, ChEBEUDOBRIMO FEOFHECLADBIh D 2 L TH-T, “Ye
elves of hills ----e-- And ye that on the sands with printless foot Do chase the ebbing
Neptune and do fly him When he comes back™. “The sea being smooth, How many
shallow bauble boats dare sail Upon her patient breast, making their way With those of
nobler bulk!™®, ZOWZFXIILEST 2 &, HECEVLTULBHMOABILEL ALK, HETH
Tik sea DOEFBIC X > THEABIEIh TV,

Shakespeare I3\~ Tik, & CHEEDO LI, A—WrEANERC L > TRBVWZE
CTa5a0850,

“What strange fish Hath made his meal on thee”®, “The pleasantst angling is to
see the fish Cut with her golden oars the silver stream, And greedily devour the treach-
erous bait””, Z ZiZk\ T fish RBLWFIZ Pixh T2 28, ZoBE, MiZC kT3
fish (3 FZICIsT % fish LFFE TR, ThbbEZTE W TXERIM (ship) & #4H L <
Huwbh Tk, Z Zic Shakespeare personification D HH E % 5232035 E N TX 5,

DRI OVTEHRRE, serpent BB LWFCH-Hh TS,

“The serpent that did sting thy father’s life Now wears his crown”®.

“When I said ‘a mother’, Methought you saw a serpent”™,

¥ 7= Eagle (%, Shakespeare IZ¥\>Ti¥, 525 THARILIh T B2, BT BEARK
LD HIL A BD, “Our princely eagle, The imperial Caesar™?,

ZOXOE, AMOBERCLEEMOSETYL, FA—HrBLmkicBALIhD i
WOTHIRN AR CRECKE T 5D Tk, d5MIEL L ThHe: L THbh
50, ThEHEARILIWC LB, HiLsD5 3 BHE L THbhbs, BokiiX
nadEwd Xoic, Ailh MBI THY, BEMNTHS, & IT Shakespeare iIZ 5\ T D
AR BHELE L2 D,

BlzE, Hifc BTS2 ZlbEhd LD & LTl soul b, 2¥D X 5Bk
ELTHbh5Z &L HDH, Poor soul! his eyes are r(;.d as fire with weep'?,

Fhoivy (X lily ®° rose LR UK EESLHBIRD LD YRLTEILINERE TH
%75, “Hewas the 7vy which had hid my princely trunk™® o It 51 Bk ARBILO H1 L &5

Tempest V, 1, 35.

Troilus And Cressida, I iii, 34-37.
Tempest ii, 1, 112,

Much Ado About Nothing, iii, 1, 26.
Hamlet i, 5, 39.

All's Well i, 3, 147.

Cymbeline, v, 5, 473.

J Caesar, 111, 2, 120.

Tempest i, 11, 86.
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nADTH5,

& B3

L)L | Shakespeare iz 351} % personification @0 ¥t %, Gender Ozt (1) Bk,
@) &, B) BLTHO=BHCHHLEBERL CEn’, WELOFBEHFENCADL L, Bk
MEHECHR U TR\ TER D T, £ expressive force TR T HLEMA/RL TV 5
L, FrR—WEBEERERCHENDTEZ ENSE N ETHAH S, ZDHiL Shakespeare D
MR - DEEBENBSCRML TWAHB I EERTOLEVIRETHHH,

BAMLC R 2 O REBRRMEEED, i, H5 L LENPELL, tovThic
IAHTE L, TRELTL LWHRERKELZ T LBV &2%4 <, Shakespeare D51 Zhb
DEFENVADRL > THEI ZRLTWE I EREL,

Fhiz b H5 9, Shakespeare DA, HiED & &  BLWERCHVObh D Z L% &
WHZEE, BAMLC KT 2 EEMER L O OEWERSRBCTR Y, LOLEELEK
By - EHMOEE LV X 0k, DLAEEMOESBIRML TWE EEZLRNETHS,

L bh, BEAEZ 18HALDOFEA (Pope, Johnson 7 &) 2L TH 525, L T LD
Bunyan, Milton, X%z Shakespeare, Spencer, Ben Jonson 7¢ E1c Z DA RH D & L8 T
&%, Eicz o 16 fitfgic Natural gender D IEPEAFE S h, BRAROMEORE L Ficx Zic
HBHENHIRETH D,

tag

(1) Jespersen O.: A Modern English Grammar, VII, §16, 5, 1. (George Allen & Unwin Ltd.)
(2) KFHEM, 0k FEN, p. 407 (ZH%).

(3) Curme, G. O.: Syntax §60, 2, p. 553 (Heath).

(4) Abbot E. A: A Shakespearian Grammar, 1948, p. 152, (TR J5).

& & &

AEBBA: EXEKEYY X (ﬁi&&'), 1959 (WF7etk).
AARR=: HEA¥WSE (personification @ YD RFFE), vol. IV, 1922 (WF7E#:).
JrEFBM: JEOLER, 1966 (BAYALL).
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