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®the significant schism between the ideal or spiritual world and the world pragma-
tically estimated by everyday observation, which seems, in one form or another, to be

an essential part of any tragic conception of the universe.” i
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bODEABICE>TVEEEZLALLT, HOHRALPSEDERHEDONLPICHAZIDT
H5M, L LEBRICIE LA, :
®“The more joyous the voice of life grew, the louder became the hollow tones

of death, and beneath all the grandeur of the Field of the Cloth of Gold men still saw
the mockery of the skull.” ‘

L&, BORRITHEL HLDESTPHALREDOTIL, I2ALB Leh > OO % H»
L%/ oD TH 5,

»< LT, U.M. Ellis-Fermor & “®the significant schism {, o life Zrha& U2z i
AL, death ICHEFE ST C LICL>THRL E-TL 2R MADELETLE T2 IHFREE D
XINLHLSr, F oS 9 iE @the outer world (nature) & the inner world (soul) & @R[
BELT, =T v0FICLoTT ) FRWFEBPOMRICERD LS h, BRICRIR®RE, #
MICLT ANV F ~EHEZ ODROMEES VB LR BEDTH B, C@HK%LT@TMO
dore Spencer XD ERIZEHICMT 2. THbB,

: @“Tt was Marlowe who first discovered how to use death dramaticz}lly, for he
realized that the manner in which a character acts at the moment of death throws an
emotional light on his personality which can be obtained in no other way. Futhermore,
in the type of hero he invented he first gave expression to that conflict between two

~views of life and death which may justly be considered a possible cause for the grea-
tness of the Elizabethan drama.”
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XhTTVWEDTH5S, YMOREFZLBROERHAT, HOBEICOVWTOME LRI,
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“One must continually despise the present life, meditate on death as a punishment
for sin, think of the moment of death as one of extreme importance, and contemplate
the torture of the other world.”
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Child) ic, ZDMMEMBROBFEERY, WEICETZY) TUVBTFHEORESE, FeiBl |
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WDTHB, =70 Y DBRIEICHESR LI 16 i3, TOHAICML, 41 2Y) Y TOL Ry &
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/34~ (Hans Holbein, 1493-1543) iz 75 % A f# The Dance of Death (1538) itk i3 5
L, EOUPHURIREICHIELIET ABEDE S EICRREE Lone 5~ (15 #idIcED
REELTHOONIRUDT) 2Bl cEick-T, MA:=] & T3] ZBOH S 3 b0 h B
ICRET D1, SEMHICIE#%ICH B © &, “Man is mortal.” “Man must die.” & 15 s 18 R
Rl B12E @O DEDHBIC, MOKETRIELABOIEREOEESLZ TS ZOFHC
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20, HETOXRENAMOG IOMEE LTREDEDE LTERINEHS D, ZDFHE
DHFICL PN S NOMOFEZMPE B 2B R DTH B, £HiLOHEH LT EE I
b od, ~MOARDLNDS, &Y F — % (Montaigne, 1533-92) i1, 54 B o %4
DHLBDUEHNL S, KEPHBRICEZME LT TR LIC, BRMICBETHIEICHLT
WIEIDBLANT, M{TECLICK->TABOEEIEZEREAL T 5 EE, SEIT g
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JiOMBWEDOLEEL TV E 2RO INEDTH S, =Y F~22 GBI TEAICE LI
C¥ 72 1593 4£IC, # v ¥ 2 (3 (Thomas Nashe, 1567-1601) Christs Teares over Jerusalem & i
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®<“Why doe wee raigne as Gods on the earth that are to be eaten with wormes ?

O what is beauty more than a wind-blowne bladder, that it should forget whereto it

is borne? It is the foode of cloying-concupiscence, lyving, and the substance of the

most noysome infection, being dead. -+ yet why prepare wee not to die?”
L, HRADKNEOTLE LIEH TV EDR, HROADMEHERfFTIOLEZLCL
WCEL D,

TRTOBAEMMZS THEHTEL, HAR 14 {itid 15 fKdic, 15 i 16 fitidic
EX¥CH, TrrhdiddFic16 fitidid 15 fiidic, 15 i 14 {Ric € ORFAEFE L TY
%, ) & M3E) ofEb FICH—DFE LTTREL, HWBLLETEELLDLTRSC
trmmoct<Thsb, LhrL, 20EH, EHELTRTAHBL,
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COH DWW LALOEDbNE LT EELNIC,

2) hftE ) = FEWEZ —EAERHOR & L, BN U IRIT T B Ak O
DRLELEL, BHiEIPDLZCEITK-T, BItOAEEERFILES>ETEEZT, &6
iz, WEIASNE AB~NOHEINBHLICSEZAONT,

3) BitczIRTTHBLEL, HEDEKELLDLTHICEVGLEDT VA YT
VARDBZEZ S LERDBECENTE 5,

BB E DS EEEELE LHALT I, $ubET B YOKRE, Fsicco IR
HNE] OLBERTH o7z, T) FAROHEICRIFAND SN, MISHz, S5
© Calvinism ASH ¥ EO KM IC—BHEE LI T, »L LT, Kifi 11590 I A%
DS B LHOEZLHRBEH LI PICHAZTDTH S,
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XC, =T ovReoXBEBLT, [H] & [ OMELZLEDOLS KR F->TVE L
MR EHEREEEEZEE DO T &N ERES,

mE BT 5 A~OBLOMA, HDORRE LTO skelton OFE;, 416 fitit 0% <
DHEMORETICHE T %, BB T, FIOAEBLEEHLHMOIL>TOIKEDY TIVIEH
H, WL 2R EE ML THEBALL, SEARGICHRHFL T RO J i,
Dance of Death ® —[Hijii O %G %A HbE 2 <=7 a v DRIhDIEDHEEIC,

See, where my slave, the ugly monsetr death,
Shaking and quivering, pale and wan for fear,
Stands aiming at me with his murdering dart:
(2 Tamburlaine, V, 3)
LBRELEEDETZOEEHODLTVS, EHIC,

The monarch of the earth,
And eyless monster that torments my soul.
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(2 Tamburlaine, V, 3)
Where’er I come the fatal sister sweat,
And grisly death, by running to and fro
To do their ceaseless homage to my sword.
(1 Tamburlaine, V, 2)
and now doth ghastly death
With greedy talons gripe my bleeding heart
And like a harpy tires on my life.
(1 Tamburlaine, 1, 7)
Upon his brows was portrayed ugly death.
(1 Tamburlaine, III, 4)
Now, ugly Death, stretch out thy stable wings.
(2 Tamburlaine, III, 4)

BEDHWICALNDE XD, HEVIFEZOLDS, HIMITHVWONEZ EEMHTEN
<, ugly, grisly, ghastly 20, HHBICRLZDBPRNIICE DL EEHE ST L X HBME 12 F->7
MTEMENTHNONTVNEZ LILKTLDTH 5,

UL, HIZHAT ZBELOHAN, HOBAE TR E, 35 ICHEHMARICE BEME
OMESS L LTH, CORICHETERVIE=TrYIdEADS /S LT convention
BRI STV BICTERBRVDTH S, 718bHL, 4 X)) 2EHOILDHEVDNE T IVK
% v 7 (Gorbodue, 1562) IZ 6T, 3EIC LT O MK HBIE SR O(EM%EZ D #k T, pale,
dreadful %D %% LT, F1 worms ICHESZ BT EICE > THEBALLTLED
ICHETBHDICT EILVDTH 5,

EHIC, TWKS Yy IAONIEEZBDIVEDEEZ, GHEICHE L TH%A sweet and
welcome LD E LTXACVUMZ, Kt E Xifix L bW 3 BRAEEZHBHICET S D
DETIMCEEIR, Th=ToovDE YNV YRELBWOTAY ¥ ET (Olympia) 735, £®
KPR Iz BIg,

Death, whither are thou gone, that both we live?
Come back again, sweet death, and strike us both ;
(2 Tamburlaine, III, 4)
Lo TVBZLL, BHAYPGHRICS D ENLBIC, L LTA T Vay —RIFHHEA
Atbonz@ L THUHOOLATVEZ LRGN DTH 5,

CDEHIC, OV TOMEICHETZRY, =7 YRBEADRLIHENTERETHD
HRAIKE->TWAE, Lnd, LEEOMEBALOEERPLFERLICH ST, haftxd
LicAd A —vaFORTIIBFTENITIETHICBLTD, FALBREDICBVTHR LS
EELTOAHEICHEH LRI AERS VD TH 5,
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T ) F R BB O MR NEEORE T L BBAEZERL, EZEBEEBBGEI%EMH
72HbE LTRAMMT 2 HATHBLLE, ERIZOMAD convention I[ZHKEILSALT S
DRMRDCETH B, P LT, =7 vOEBICBOTHHIBIEEDOKICEEZDDATE
BLTLB3DTHbB, 8T, KERIRALTHHRICI208E, RUAMLLRENSAHZEK
PEbERONHETHB, MLADS EICOZLHAAE, WOEMICZI THRATHRED &
B,

IR v 7 Pk, B blank verse A WAL L, ¥ x 7 2 ETHEK LK
i~ D& RO &I, NAEMICE, HENES, BB, ME~ORMREEE0, {0
TREEINC B - 72 44 £ Y 2OBUEAICAB Lckwic, RKiFifELicivwbhs=To
YDA VYRE, “iH—%i3, ZTOFEE L THYHAREEATVEDTHSH, TD 4L
YNV A Y RENM EETRTERLE)ELTHRL, TvvPa—ay s0BElbE 2
DOFEM T, ZRREACHRIIIENSD, ZOHMWEIZLEALEERLZ D ITE - IT,
WOHAEb->TLTHMAE S LMWK —2DbDDIFEIEICE T, £ LT, HOEHL
NHoWBHLOHTE-EbYHN, MBEHNRELDTHELEFALLDIC, WD DHE—DH
BB ODTTRG F L, ol bHEAW (] ICMBE SRRV DTH B,

AV 4 VREBRUDTHEOBDFEAICKMN K ICE7cD}, BAY/, 77T 4 (Ze
nocrate) MA:fir & D DIHKICEE LT TH B, WLHAHDIE WD ARIDME G HEW A HH3ZIc
X LT,

QO he holds the Fates bound fast in iron chains, and with his hand turns

Fortune’s Wheel about.”

&, WO LME, O XDTOREEYD, BLLE I, HEMOLMHOHRHALZEIDOLT C &
BHEBEFELTWBEAREIREST, VWEPHWORNCL BB > THOS T 2EDHER, e
B THEREDHAMICE >TROELHDBEZHRT S LD, ThZzDHICHELNSZ &
LTEHRVWDTHS, ML LTE VN4 YREIWLOHKICERZHED, RO DO5ADR
HbEbArHILETE, LOLZNIZBFINKBOENONTOoTHRS, [H] &0 5R
BHEMIE P SEBRF TITHRICHEAD T 2D TH S,

What daring god torments my body thus,

And seeks to conquer mighty Tamburlaine ?

Shall sickenss prove me now to be a man,

Come, let us march against the powers of heaven,

And set black streamers in the firmament,

To signify the slaughter of the gods.

(2 Tamburlaine, V, 3)

VDI FRICT R TEDHEOHEIETSH, LrLB&AESDE-TT 7R (Atlas) 21
We 2, & AMER—DODENMNNEEBZ L “He must die after all.” 15 &% L,
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No, for I shall die.
See, where my slave, the ugly monster death,
Shaking and quivering, pale and wan for fear,
Who flies away at every glance I give,
And, when I look away, comes stealing on!
(2 Tamburlaine, V, 3)

EMAT, HENOBZT L s MICHIBZRDICPD, FRICHFICRZIER L AT
A2LHIOBHECEEFL, MFT 7% (Amyras) 2%MkEE LCEBICEL, ¥/ 7574
OFMEEDIDOICBL K@M LT, LIt T 3BEL D,

Casane, no ; the monarch of the earth,

And eyless monster that torments my soul,

Cannot behold the tears ye shed for me,

And therefore still augments his cruelty.

(2, Tamburlaine, V, 3)
LRBEODIPNEDNES>TEMAEDTHZ, Y DT B Y DHDORFNIT, =V F -~
ZHBIER I D32 DMl 5 4L BIT A ICH > TOREE LTOLEH LML, £LD
FARALBICE > Thh bbb AEICHT 2EED I ARERI LOSDERDZD
BIEPLTHA D, LL, MidzD2 N4 VRKEDHEZBEL T,

@D <¢For to the early English Renaissance, as to Tamburlaine, this world alone

mattered, and death was tragic in that it brought worldly glory to a close.”

&, T.Spencer KMEFHMLTNAT &L, HEHEOMBAICOZMITLOT K B5, Thidiit
BOXRKEBRFICLTHIBVEZDDORDTHEH, O ) & M%) 23 €5C
&> TAMOEBGE(E > 2BV LTARTLNTVLEDTHS, »< LT, KAD
xS5O0 TORDOEAL, EHEDO LS LE LTOW S BRI E DR MILE LT, AiTst
ERMELDBB T EICE ST, BRADMCEZ B LT, BOFAENLEBEILZ S 5T,
BICEEOMBEIAHILATVEDTH b,

ST, ZyL4 YOYEKICH LT, Ak HEREH-sibbhld 74+~ 2 422
41 (Dr. Faustus, acted ? 1592 ; prtd. 1604) ic B TlF, COMBEIF L EEORZEAE H 12
BNTVRCERENLDTH B, 2V V4 YREBLACEHIWIEREES LTV EDIKK
KUT, 74 A4 R super-natural WHDZEMERLELH>ET B, ciITBVT, TOHL R
Zwv gy 3 v A0t W Uic AiE, B E ki, vy vy 2L hHEMEOR LD ITHT
THEICLTWS, 2hiR 4V 2Sr4 YITBVTRADONE 27T ATH S, COBIZ
IKHONTVEY, VEMRETTHIICY>TA—ELODZLTHIY, 74 —REZZE
+IF 204EDE, B, WEkD LTy icsiz £ 74 2+ 7 = L A (Mephistophilis) i€ 5 O #%5,
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I'll be great Emperor of the world,
And make a bridge through the moving air,
To pass the ocean with a bond of men :
I'll join the hill that bind the African shore,
And make that country continent to Spain,
And both contributory to my crown.

(Dr. Faustus, III)

LT, REOoH5WwasAY, #RICHET 208 EMD—MoRES2 o605,

To know the secrets of astronomy,

Graven in the book of Jove’s high firmament,

Did mount himself to scale Olympus’ top;
(Dr. Faustus, VI)

COADNT, HROMEMELBHEE, HROBABFACI>TRONUELBHKETICT 3,

Have I not made blind Homer sing to me
Of Alexander’s love and (Enon’s death?
And hath not he that built the walls of Thebes
With ravishing sound of his melodious harp,
Made music with my Mephistophilis ?

(Dr. Faustus, VI)

TLT RBICEALLTEEL DAV Y EFICANS, BETHIEME V2 v 4 v 2 AHY
UTRTEFRANIDTH S, LOLITRYE 74— REABFICANHKRLH DR
HEFSFITHBALTORY, =T o RBESLITAPMOED—7 4 — 2 2 2 DBA T
A Eickdnig, HETORERIIIVDIKOWBETH S EICEEEVTNIDLDT &L
THb, 74~ RALRAREEDS BICKEN, WOFERBMETHD, BHEAKD THE R~
ERTATNL, FICT74—R2 22D “His death is the gate to eternal life.” 7o 4=
CEBLM, IR/ ELTTRIELALT, MR LLRICHT2MHEELTOEDBLED &
LTABPNTNEDTHS, 74— RERIZDRBEDEEDTHT,

O God,

If thou wilt not have mercy on my soul,

Yet for Christ’s sake, whose blood hath ransom’d me,

Impose some end to my incessant pain ;

Let Faustus live in hell a thousand years,

A hundred thousand, and at last be sav'd!
(Dr. Faustus, XIV)

&, #E 20 FRYICD fo o e B DOROE, REICH AN B ICY ST, S bkiEOLEENT 2
TERL, VAT SIRROMRICEELNYE, HEOKWICOALEEE, cobkMmEINE
TRIZLIC, REICORBLDICVETOLF>TEDTHS, CCILBVT, =7 oY
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Christs Tears {5175+ v 2 (Nashe) D¢ L, WAy H VYRA—KOFALAIS SEET
DORTWBHINE D, 14 LK D, #2200 F/JF ) 2 FEDB LA LTI DD TO RE
C—HTB2EZSTEZDRTNBEZ LIRS DTHS, 7+ —RZ22DEIKELTHNL 53
=7 R

Cut is the branch that might have grown full straight,

And burned is Apollo’s laurel-bough,

That sometime grew within this learned man.

Faustus is gone: regard his hellish fall,

Whose fiendful fortune may exhort the wise,

Only to wonder at unlawful things,

Whose deepness doth entice such forward wits

To practise more than heavenly power permits
(Dr. Faustus, XIV)

[T EMVLEBNROERY SN, HPoTRIDFEFEDH S BILK T KD /]
Mot bErNE Lic) TRLEZCORAR—HIE, =70 9087+ —~22 2 Hickw
T, WAy Y Y ARICHBICm#E KD, BECX>THONEHBALTZ—ADERICEA
MWRFEZEHZ, DOEMERE S DDMMRBEREANE, ZTDT 4+ —RZ2ZDHITHKH
GomMpERBL, ZHACEOEEERLTNET70YD 7+~ A2 2%BE LU TOHREAHIC
WY BIRIEDTH 5,

ZESAE LT, MNCE DB ARMOERIPIEINL, EMm D MO BV S L 18 o fo (Lt
EHMOIE®NZEICNT S THTTHRIC) BOALT AL, BUAICEZERHE b LW,
CicHitAFRTE LUuss b AMOFREOMBIC %% Y, M TTHELbALL
BWObHME VG Epotczr 8 VO, BICMARBELODOLONLNS S, TOMK
DOBROPNHICBNT, WE20044EFY 2 P EBHRATRELODICEETHSL5EFEh-
KHEBOZATOEESICEDLNEIDTH S, COWHMBAMAEOMBEE LT, KEi
T E/ILEN, ez v (Blaise Pascal, 1623-62) ® & 2 — 4 (T. E. Hulme, 1883 1917) i
koTdE Y EFBH,

09«7t seems paradoxical at the first sight, that the Middle Ages, which lacked
entirely the conception of personality, had a real belief in immortality ; while thought

since the Renaissance, which has been dominated by the belief in personality, has not
had the same conviction.”

&, BRMMEELTLESZA DN, MREEIONTVLEHDEDTH S,
w b7 w ¢ w
27 o vDHEPEBE LT, —HiKik, ZFYNVAVYREILALNBT &S, HitET T
LB, HEZDOFRERFICHENLEZ DL LTAICHIZE LY, TRTOMKFELTHE
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EELATWL, HENBV Ly Y Y 2RROEZ S OHiH%E R & RRIC, Mi)icid, 74
— 222 EEBEBLTHKDENS, HIMHOXEEDLTLICERLENE S, TDEMLDER
HICE LT, HEFMOE DI UHE T B htEXNCEHE T & 5 E518 0 A O #RE% #f <
TEITE-T, MENICVAY Y Y Z2DARBZESI EBDICLTWL =T a v e@BHsT LN
C&x 5,

WOBIMEICHS LIcRDA4 ¥ Y RICH-TR, wvrvy vRGERLE TABZTHOR
Bl ELBMOG, EROXOAENEHBEICEALTE, EACHLOEZ HZR T ST
KRE>TW - EBbNa, UL, HENTHIICEE, IRMENTHSICEL,
SEDRIESERTBOPLEEE LT=Ta vik->TRY LI SNk E 0 T &M
Lk, Z2LT, BHiC23 2 Y FRAPPYERLBDOFIKK-T, 225V 4V REDR
EZGONN, WETEIITHHEON, BRIN TV FEIHECAHOMBELE LTHREh
TVW5DTH5,

Notes : ]

(1) U. M. Ellis-Fermor: The Jacobean Drama, p. 7, 11. 3-6

(2) T. Spencer: Death and Elizabethan Tragedy, p. 36, 11. 12-16

(3) U. M. Ellis-Fermor: The Jacobean Drama, p. 7

(4) Ibid, p. 5, 11. 4-9
“The double life of the age, the outer life of event and action and the inner of reflection and
thought, stored in the drama, finding a high imaginative interpretation in theme, in commentary
and perhaps most fruitful, in incidental and revealing imagery, is markedly different in the first
two phases of the period, the Elizabethan proper and the early Jacobean.”

(5) T. Spencer: Death and Elizabethan Tragedy, p. 223, 11. 21-30

(6) Ibid.

(7) Ibid.

(8) Nashe: “Christs Tears over Jerusalem”, in Works, ed. R. B. Mckerrow, London, 1910

(9) Calvinism BT, KtRHtic k> THESH 2D E LT, BtoAEFHRBBLITL 3,
“With whatsoever kinde of trouble we be distressed. We must always looke to this end, to use
our selves to the contempt of this present life, and thereby be stirred to the meditation of the
lift to come.” (Institutes of Christian Religion, III, chap. 9, sec. 1)

(10 Holzknecht: Outline of Tudor and Stuart Plays, p. 77

(1) T. Spencer: Death and Elizabethah Tragedy, p. 228, 11. 13-15

(12 *2ANVBEBICL->T, AMZEALDIELBREOFFELLTELZ, COFFEHISDELT,
HOFHELTH ) 2 PREEBL, Bilick 27RE (50) 218 U TBOKE (AMEO=Z20BFEE LT,
NRANBHROBST, HHMOBFE, BOBKF) KB, BRSATERCEL CLEHOLTL 5,

(13 T. E. Hulme: Speculation, p. 49, 11. 5-12

) zokicBLTiE, JtiEEzEXRESE VIILE, Ford Blic 513 3% ——% @ nostalgic quality i€ 2>
T [#iFE] B,
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